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Abstract: The manifesto reveals the creative credo of the architectural
and aesthetic trend. Dialectical synthetism is aesthetics and architecture
which bases its compositional solutions on the desire to synthesize the
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1. ApXMTEKTYPa B LCTOPUVM Mpeodosieria OrpoMHbIA MyTb U BbIXOOT Ha
HoBble pybBexkin. XX| Bek o3HamveHoBaH LiyHaM apXUTeKTYypHbIX dhopM -
CTOJS b MHOrooBpa3HbIX, YTO CTasrio KparHe TpYOHO OT/ MY/ TE MpexkpacHoe OT
adphekTHOro, 6naropogHoe — OT MHTEPECHOr 0. Y>KE B 1CTOoKax CoBpeEMEHHOM
apXTEKTYPbI — BEK Ha33a — ST MNpYvBESio K AeBaribBauuin MoHATVA KpacoThl.
Ho mo cveicrly cBoemMmy STO mnMoHATUME He vcHe3r10. He HasbiBasa KpacoTy
KpacoTol, KaXObl1 coBpeEMEHHbIN XYOO>KHVK/Oua3aHep/apXmTeKkTop VLLET
dopMy 11 OCMbICIIEHHYIO, V1 MpeKpacHylo - B COOTBETCTBMM CO CBOVM

TBOpYEeCK M Kpeo.

2. CoBpemMeHHbI MVp B odepegHor pas pasovpaloT  OyxoBHbleE U
TeppUTOopUrarbHbie MpoTrvBopeYa. [yxoBHaa OEeHTUHYHOCTb HapoOos U
LUBUIN3aLMA  HEe saBrnaeTcs U He fgorbkHa OBbiTb  edrHooBpasHbIM
MOHOSIMTOM. KaK y Ka>k[Odoro 4YerioBeka eCTb CBOWV >X3HEHHbIA MyTbh - ero
cyopba, Tak ecTb cobcTBeHHas cydbba y KakOdoro Hapooa Uy Ka>kOow

cTpaHbl.

3. VlckyccTBO 11 apxXUTeKTypa - Te Cdepbl TBOpYecTBa, FrOe pasHble Mo
MUNPOBO33PEHIMIIO MoV MOryT BbiTh eOViHbl B MOHVIMaH N 11 HYyBCTBE KpacoTbl

1 MpEeKpacHoro.

4. MHOrM MpexxHM — TBOPYECKUM 11 apXUTEKTYPHBbIM  MaHudoecTam
CBOVICTBEHEH HEraTVBM3M - Kak oTpuLaH e mMpedLlecTBYIOLLErO KPpYrHOro
cTuna. Tak, MogepHU3aM obeclLieHVBaET Kiaccriky (OcTaBasiCb cBA3aHHLIM C
HE B HyBCTBE Mporiopuumii), a mapamMeTpuaM - MogepH3M. OuranekTryHeckas
apxXMTEeKTypa paccMaTprBaeT MCTOPWIO hOpPM UV CTOALLIMX 38 HVMK CMbICI OB
Kak BGopbby 11 eOVHCTBO MpoTUBOrosioXHoCcTer. B OocTuvKeH Takoro

edVHCcTBa KrodeBom KETEFODI/IEVI CTaHOBUTCA CHTES.

5. BosavMoXXHO MpuMeHEHVE OUVanekTUHYeECKOV Tpradbl K MoOCTPOeHLIo
rEOMETPUHECKUMX OOPM, N PAcCCMOTREHME hOPM LN X YacTeNr I KadecTB
BHYTPV a8pXUTEKTYPHOM KOMMO3VLLM  KakK Te3uCoB, aHTUTE3VCOB U

CrMHTEI30B.

B. B onpegeneHi KprTeprieB HOBOW apXUTEKTYPHOW KpacoThl Mbl MOXXEM
orVpaTbCAaA Ha TEOPWIO OVAareKTUHECKOro CLHTES3a MpOTUVBOMOSIOXKHOCTEN.

J:ll/laJ—IEKTI/I‘-‘IECKI/IIZ crmHTE3 €eCTb He TOJ1IbKO OﬁLI_LeVIBBECTHbIVI crmHTEI3

MICKYCCTB. 3710 eCTb MPSMO dopMooBGpasyoLLIM crHTES
MPOTBOMOSIO>XXHOCTEM BCEro XYOO>XEeCTBEeHHOro avianasoHa
NHCTPYMEHTapUs TBOpLIa-apXmTeKkTopa, OaHHbBI Kak

BeLLeCcTBEHHO-TeovMeTpMHYecKoe cTaHoBIieHne apxwrencrypl—iom KOMMo3rumni

B BblpasuTeribHOM hopMe LierecoobpasHoro npocTpaHcTBa.
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7. CuvHTES cTaHoBUTCA TakuM obbeuVHeEHVMEM OBYX MpOTVBOMOSIoOXHbIX
HaYarl, B KOTOPOM OHV HE TOJSbKO He TepstoT cebd, HO 1 oBpeTaloT B HOBOM
LIeNTIbHOCTLM HOBblE KadYecTBa, 00 cuHTeE3a 1M HeBedomble. Llernoe ectb
eVHNHYHOCTb, daHHaA Kak CrIHTES CBOVIX YacTen 1 CBOVCTB, HECBOLOVIMbIN

Ha LIX CyMMY, 1 ABIMEHHbLIN B dhopME.

8. MNMpurHUWN crHTE3a KaK MPpUHLM MopoXOeHS HOBbIX KaTeropua ms
pasHbIX U MPOTUMBOMOSIOXKHBIX ABAEHMA 11 CBOVCTB MOXXEeT 0bOblTb B3AT
apxuTekTopaM-NpakTKaMil B gpceHarlT CcpecTts rovcka HoBbIX
BblpasmTeribHbIX KOMMO3VLWA. [uanekTnHeckunii MeTon MMVIEET MnoTeHuman
cTaTtbh kodYeBbiM B ByaylLlien paspaboTtke obLueil 11 mpukiiagHoy Teopui
TBOpYEeCTBa V1 KOMMO3VLIIV. APXTEKTYPa Ha STOM My T — MOLLIHBIA MCTOYHK

BOOXHOBEHMA 1 CO3MOaHVIA.

S. 'lobBas kaTeropus reoMe TPV, HaYHaA C TOYKU, OOHOBPEMEHHO ABIaeTCH
N oTBreYeHHO-MaTeEMaTUHECKUM MOHATVEM, U CrioBECHO-I10MMHYEeCKM,
HarnagHo-Bu3yaliibHbIM. Ecrnv HarmagHblll obpas BoCbMUrpaHHVKa ecTb
HeKoTopoe coegVHeHVe oBpasoB KBagpaTa 1 Kpyra, TO 8TO ogHOBpeEMEHHO
npekpacHO B 060X OTHOLLEHVAX — 1 JFOFrMHYEeCKOM, 1 BU3yaribHoM. Ecrini
OaneKkTUHeCcKoe MocTpoeHVE ABIAeT OBVDKEHVE KaTEeropuii 1 KpacoTy B UX
CNMbICcrooBpasoBaHIv, TO 1 HarnsgHas 1 BeELLlecTBeEHHaA reomMeTpus ByayT
CIEernkomM, OTparkeHVeM 1 BblpaXkeHVEM 3TOro OBVKEHLIA L STOW KpacoTbl.
CreoMeTpUHECKOE MOHATVE CTaHOBUTCS TOYKOW MepeceYYeHVs Jorvikia A

3SCTETUKIM.

10. Ecrmm Ha normko-reoMeTpUHYecKoM YpOoBHE Mbl  OuarneKkTUnHecKu
coYeTaeM MoHATVSA, VM Hall yM BOCMpVHVMMAEaET 3Ty CBAS3b KaK J1orYHYo,
LIEerbHYIO 11 MOTOMY MpPEKpacHYD, TO 11 Ha BU3yalribHO-FTEOMETPUYECKOM
BELLIECTBEHHO-aPXMTEKTYPHOM ypoBHE oHa 6yOeT B XyOo>KecTBeEHHOM

OTHOLLIEHVIN JTOMHYHOW, LIENBHOM 11 MpeKkpacHOWN.

11. [NeomeTpurHeckasa apxuTekTypHasa dopva  criocobHa BbliparkaTbh
KOHKpEeTHO-MVdooriormHecKkme n abcTpakTHo-BepbarbHbIe CMbICIbl,
BHYyTPEHHWME sHeprn M cobbITA OyLn YeroBseka. O6beMHo-
mpocTpaHcTBeEHHbIE hopMbl MOryT BbiTbh BbipasnTebHbIM NSBasdHNSAMIN
CrioBecHO-sMOoLoHarnbsHbIX,  YMHO-CeEpOEYHbIX CMbICIIOBbIX — MoraradHuia

HerioBeKka.

12. OuanekTunyecKkni mMpuHLMM apXTEKTYPHOM KOMMo3vLn - He w3
OOHOTUMMHOrO Cco3VdaTe pasHoe, a V3 pa3HOoro UV MpoTYBOMOIIOXHOro -
co3vgaTtb uernbHoe. KoMrnosvumsa Torga cTaHoBUTCHA He rMpeodorieHuveEM

O}:I,HOOGDGBI/IQ cTadHgapTm3adinin, a MosIHOTOM corpAa>keHraA [CI/IHTEBGJ
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pasHopoOHbIX dopM B edvHopasgesibHoe  uerioe. OduanekTudeckas
apxuTEKTYpHaa dhopMa ABrHeT CUHTES 11 pas3BeEpHYTOE B MpoCcTpaHCTBE

cTaHoBJIEHVE CHTE3a ee HEDEMBTDOB—OHHOBVIU,I/IVI.

13. MeTog apxXmMTEKTYPHOro chopmoobpaszoBaHA Ha ocHoBe
oanexkTuHeckor Tpuragbl obecrieYvBaeT CBaA3b 4YacTell KoMrio3vLuunv B
forvdeckoe  Lierioge, oco3HaHHO Wil HEOCO3HaHHO CYUThiBaeMoe Ha
BU/3yalribHOM ypOBHE Kak ocobad CUCTEMHOCTE 1 BbipasuTENbHOCTE hopMbl.
CrioHTaHHaA dhopmoobpa3ytoLLiasa CTUXUSA, CTPpYKTYypVrpOoBaHHasA
KOHTparnyHKTOM OVariekTUHecKoW SorvKy, BeIXOOUT Ha YpOBEHb JorHecK

BbICTPOEHHOM BblpasuTerbHOM 06beMHO-MPOCTPaHCTBEHHOM dhOpMbbI.

14. BepbarnbHo-accoumaTrBHbIA + METOLO UVHLWMVpYET  mpoby>kgeHne
aKkTBHOY dhopMoobpas3ytoLLer dhaHTazunn. NopoxxaeHHbIe eln mepBUYHbIE
oBpas3bl, CTPYKTYPVIPYEMbIE apXUTEKTYPHO-OMariekTUHeck M  MeTOO0M,
cTaHoBATCA MCTOYHUMKOM reHepauin MAPUHLMAaNIBHO HOBbIX

KOMIMO3VUMOHHbBbIX Dﬁbel\/lHO—HDOCTDEHCTBEHHI::IX DELI_IBHI/II7I.

15. ApXmTeKTypHasa doopMa ecTb CTPpYKTypHO-racTUHeckas LelNbHOCTb,
apreHHas B KOHKpeTHOM durypHoMm obpaze BHewwHero obbema  u

BHyTpPpEeHHErNo npocTpaHcTBa.

18. MNproprTeETHLIM HaNpPaBIIEHVEM PasBUTIA apXTEKTYPbl CTaHOBATCH HE
TEXHMKE W TEXHUHYECKUIA Mporpecc, a couuoriorsa 11 Grnarorornyde
vernoseka. BospgerictBre apxUTekTypbl Ha oblecTBo B LerioM U Ha
OTOENMBbHOrO YerioBeKka, Ha NnoBedeHVIE I HacTpoEHME, Ha OyX 1 BOSO — U
oBpaTHO, aHTporo-couvarbHoe BO3OelicTBYE Ha  apxXuTekTypy -
nepBoo-epeHbie HampaBreHV A Of8 TEOPETUHECKOro 1 MpakTUHEeCKOoro

rnovicka.

17. Llernb granekTUNYecKmMX CUHTETV3MAa N apXTEeKTYPbl — co34aH e HoOBOW
KpacoTbl, pO>XXKOaIOLLIENCA Ha CTbhlKax KOHCTPYKTUBHbLIX hopMooBpasyioLLiX

OI_|I_|OBI/ILI'I/II7I 1 B corriacum . sTasioHaM 30510TOoM MepPbl KiacCcrikKi.

18. D,I/IEJ—IBKTI/IHECKBE apXxXmtTeKkTypHaAa KoMrioa3vuyAa rocrtpoeHa He Ha
oTpriLl aH»nn1 M  BocxXBarieHvii CcTgagporo 1M HoBOIro, a Ha crpemriieHrn K
CrMHTETNHECKOMY 3HaHNo, K MaKCriviaJs1ibHOMY oxXBaTy BCeX

dhopMooBpasyIoLLIIX BOSMO>XHOCTENM U VX CTRYKTYPVSaL.

19. BHYyTpEHHMIA CUHTES MPUHLMMOB KJ/1acCUHYEeCKOM 11 COoBpEMEHHOMN
apxXTEKTYP CO30acT HOBYHO apxmTekTypy - B paBHoOM  Mepe Un

MpeeMCcTBEHHYIO, 1 HOBaTOPCKY!O.
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20. ApxmTexkTypa He OornkHa cTaTb pabbiHe TEXHOSIOr A,
mporpavVMypoBaHVISa 11 'MICKYCCTBEeHHOro  uHTerekTa'.  ApxuTeKkTypa

TBOPpMTCA OYyXOM — B erHCTBE yMa, cepduia 1 orbita.

21. Hawa pgywa, Hawe cepgue © OoCTyrHbIM HaM YyBCTBOM KpacoTbl U
BOOOparkeHMe — BOT Ta cpeda, BHYTPW KOTOPOM COBEpLLIAaETCH TBOpYeCcKoe
cobbITVE TPaHCKPUNLMM  CMbICIIOBOM U KUYHETUYECKOM 3SHeprinv B

aKkTyarbHyto 6eckoHEeHYHOCTb hopMbl.

22, B apxuntekTypHo-doopMoobBpasyloLlieM  rnovcke  1HOvBvOyarsHoe
camMoBbIparkeHre Nnpma3BaHo OOCTUYb cTerneHy obLLecTBEeHHOM 3Hau MOCT U,
coo3a cyBbeKTUBHOM TBOPYECKOV SHEPM VM apXumTeKkTopa 1 O6beKTUBHOMO
coLmanbHoOro 3sarpoca. ApxuTekTypa BO BCe BpemMeHa CTaHoBLTCA
CVYHTE30OM MHOrooBpasHbIX YerioBeYeckux YCUIIA 1 BECTHUKOM HOBOW

KpacoOTbl.

23. ApxmTeKkTypa - apeHa geaTterbHoCTUY 1 obLueHuva miogen. Ee sagadqa -

cooericTBoBaTb MPY Me>XOy J1ioObM 11 rapMoHM3adii HYesrioBeHeCcKor o

aoyxa.

APXUTEKTYPHbIV OmM3ariHep V1 megaror-xXyOo>KHUIK
HOpun AnekcaHgposud [MNorygnH

20 gexkabpsa 2023. SeneHorpag
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1. Architecture has come a huge way in its history, and now it is entering
new frontiers. The 21°° century witnesses a tsunami of architectural
forms - such multifarious that it has become difficult to distinguish be-
tween beautiful and eye-catching, between noble and interesting. Already
at the origins of modern architecture - a century ago - it led to the deval-
uation of the concept of beauty. But in its essence this concept has not
disappeared. Without calling beauty by its name, every modern artist/de-
signer/architect is looking for a form that is both meaningful and beautiful

- in accordance with his creative credo.

2. The modern world is once again torn apart by spiritual and territorial
contradictions. The spiritual identity of peoples and civilizations is Nnot a uni-
form monolith, and it should not be one. Just as every person has his own
life path - his destiny, so every nation and every country has its own des-

ciny.

3. Art and architecture are those areas of creativity where people with

different worldviews can be united in understanding and feeling beauty.

4. Many previous creative and architectural manifestos are character-
ized by negativism - as a negation of the previous major style. Thus,
modernism dismisses the classics (mremaining connected with it in a sense
of proportions), and parametricism dismisses modernism. Dialectical ar-
chitecture considers the history of forms and their meanings as a strug-
gle and unity of opposites. In achieving such unity, synthesis becomes the

key category.

5. It is possible to apply the dialectical triad to the construction of geomet-
ric forms, and consider forms and their parts and qualities within an archi-

tectural composition as theses, antitheses and syntheses.

B. INn determining the criteria for a new architectural beauty, we can rely
on the theory of the dialectical synthesis of opposites. The dialectical syn-
thesis is not only a well-known synthesis of the arts. This is a direct form-
building synthesis of the opposites of the entire aesthetic range of the ar-
chitect’'s tools presented as tangible and geometric genesis of an archi-

tectural composition in the expressive form of reasonable space.

/. Synthesis becomes such a union of two opposite principles, where they
Nnot only do not lose themselves, but also acquire new qualities in a new in-

tegrity unknown to them before synthesis. The whole is a singularity
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presented as the synthesis of its parts and properties, which is irreduci-

ble to their sum and is manifested in form.

8. Practicing architects can use the principle of synthesis (as the principle
of generating new categories from different and opposite phenomena and
properties) as another means of searching for new expressive composi-
tions. The dialectical method has the potential to become a key one in the
future development of general and applied creativity and composition the-
ories. Architecture is a powerful source of inspiration and creativity in this

way.

9. Any category of geometry, starting from a point, is at the same time an
abstract mathematical concept, a verbal logical and a visual one. If the vis-
ual image of an octagon is some combination of images of a square and a
circle, then it is simultaneously beautiful in both respects - both logical and
visual. If the dialectical construction shows the movement of categories
and beauty in their sense generation, then both visual and material geom-
etry will be a mould, reflection and expression of this movement and this
beauty. The geometric concept becomes the point of intersection of logic

and aesthetics.

10. If at the logical and geometric level we dialectically combine concepts,
and our mind perceives this connection as logical, integral and therefore
beautiful, then at the visual-geometric and material-architectural level it

will be artistically logical, integral and beautiful.

11. A geometric architectural form is capable of expressing concrete
mythological and abstract verbal meanings, internal energies and events
of the human soul. Three-dimensional forms can be expressive sculptures
of verbal and emotional, intellectual and heartfelt notional beliefs of a per-

Sson.

12. The dialectical principle of architectural composition is Not to create
different things from things of the same type, but to create the whole from
different and opposite ones. The composition then is not limited to over-
coming of the monotony of standardization, but encompasses the com-
pleteness of the combination (synthesis) of heterogeneous forms into a
single whole. The dialectical architectural form is a synthesis and a birth of

the synthesis of its opposition parameters, which unfolds in the space.

13. The method of architectural morphogenesis based on the dialectical

triad ensures the connection of the parts of the composition into a logical

10
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whole, consciously or unconsciously interpreted at the visual level as a spe-
cial consistency and expressiveness of the form. The spontaneocus form-
generating environment, structured by the counterpoint of dialectical
logic, reaches the level of a logically constructed expressive three-dimen-

sional form.

14. The verbal-associative method wakens an active form-generating fan-
tasy. The primary images generated by it and structured by the architec-
tural dialectical method become a source of generation of fundamentally

new compositional three-dimensional solutions.

15. An architectural form is a structural and plastic integrity manifested

in a specific figurative image of the external volume and internal space.

168. Not technology and technological progress, but sociology and human
well-being become the priority direction of architecture development. The
impact of architecture on society as a whole and on an individual, on behav-
ior and mood, on spirit and will - and vice versa, the anthroposocial impact
on architecture are priority directions for theoretical and practical

search.

17/. The purpose of dialectical synthetism and architecture is to create a
new beauty that is born at the junctions of constructive form-generating

oppositions and in accordance with the golden mean of the classics.

1 8. Dialectical architectural composition is Nnot based on the denial or the
praise of the old or the new, but on the desire for synthetic knowledge, for
the maximumn coverage of all form-generating possibilities and their struc-

turing.

18. The internal synthesis of the principles of classical and modern archi-
tecture will create a new architecture based both on succession and in-

novation.

20. Architecture should not become a slave to technology, programming
and "artificial intelligence’. Architecture is created by the spirit - in the

unity of mind, heart and experience.

21. Our soul, our heart with a sense of beauty and imagination available to
us - this is the environment which accormmodates the creative event of
transcription of semantic and kinetic energy into the actual infinity of

forms.

11
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22. In the architectural form-generating search, the individual self-expres-
sion is called to achieve a degree of social significance, a union of the archi-
tect's subjective creative energy and an objective social regquest. Archi-
tecture at all times becomes a synthesis of diverse human efforts and a

harbinger of the new beauty.

23. Architecture is the arena of human activicy and communication. Its

task is to promote peace between people and the harmony of the human

spirit.
Architectural Designer and Art Teacher
Yuri Pogudin
December 20, 2023. Zelenograd
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